Character breakdown

LEGGO- An older teenager in a rainbow suit. Pierced lip and nose with lots of eye makeup. Sarcastic and extremely offensive but with a big heart. Bitter about the situation he is in.

POP- Leggo’s boyfriend. Shy and intelligent but also incredibly curious. Also incredibly awkward and dresses in quirky clothes with odd hairstyles to try and always be different from the crowd.

MISSY: An attractive, sophisticated lady in her late twenties with perfect hair and makeup.  Dressed smartly and expensively. Very rich and knows it, a privileged ‘celebrity’ who lives for the spotlight but struggles with where she came from before she was famous.

[bookmark: _GoBack]YADLER: A kind older gentlemen who is rejected from society because of what he believes. He is wearing a simple shirt and jeans. He is resigned with the fact no one takes a word he says seriously and doesn’t blame anyone except himself. However he remains resilient and optimistic that one day he will be recognized.

EUIVA:  A lady in her early fifties, who is dying. Tragically aware of her situation and seemingly at peace with it. Loves so much and so fiercely it destroys her. 

ANFERNY: A blind, middle-aged priest with a stern expression and absolute faith. Ruthless and cruel towards those he does not believe worship what he does. A clever man with big ideas and charm. 

THREEK- Anferny’s personal assistant, who cares for him even if she does not always share his views. Incredibly defensive of Anferny because she has known him for a long time and is slightly in love with him. A small woman in her late forties. 


















1. INT. INTERVIEW ROOM. DAYIME

A montage of different people sitting in the same plain, unassuming room. They are sitting on a stool in the center of the frame. It is clear they are part of an INTERVIEW because of the set and lighting. You can see in the corner of the screen the camera is rolling and the timer is going.


Leggo:

Yellow. He is too. (points offscreen)

Missy:

Red

Yadler:

Don’t have one. But I say Blue.

Anferny:

Purple

Threek:

Me too.

Euiva:

Grey. 

CAMERA STOPS and screen goes blank. You can hear the whirring of an air conditioner unit and the sound of laughter from the street, it is foreboding and echoing slightly, as if it is in another room. Suddenly we cut to:

2. INT. EUIVA’S HOUSE. MORNING

EUIVA PALLOR wakes up, crosses slowly to her window and looks at the sunrise She smiles and crosses back to her bed where she puts her music on. EUIVA tucks her hair behind her ear, looking at herself in the mirror and changes to a She pauses by a mantelpiece downstairs, where she has a variety of certificates, awards and photos with her posing with famous people. There is also a photo of her with various family members. She goes out into the hallway and passes by a picture on the wall that states ‘It takes more than one colour, to make a rainbow.’ 

As she walks out the door, she puts her headphones in, playing the same song. She then pulls out a pair of sunglasses as the shine gets too much, and puts them on. They give all the people around her a certain ‘hue’, different reds and blues and greens. As the sun blinds again, the music cuts.


3. INT. INTERVIEW ROOM. DAYTIME

EUIVA is sitting on a chair in the present. An offstage INTERVIEWER is asking her questions.

INTERVIEWER:

When did you notice?

Euiva is answering solemnly, as best she can.

EUIVA:
I’d always known. I just didn’t seem to be as motivated as everyone else. My entire being had less energy than those around me. I wasn’t as fast or strong and brave as everyone else. I had no category, no place. That’s when I knew I was wrong. 

INTERVIEWER:

How have you coped?

EUIVA:

I feel peace and rage at the same time. My feelings seem to be rebelling against the fact they have been placed in such a useless person. The weaker I get, the stronger they become. In my mind I can move mountains. In real life I can barely move my head,

Euiva laughs.

4. INT. SAME ROOM. SAME TIME. 

MISSY is sitting on the interview chair.

MISSY:

Well, obviously I was born this way. My mother is Hayley Henning.

INTERVIEWER:

The politician?

MISSY:

Yes

INTERVIEWER:

You must be very proud.

MISSY:
(uncertainly)

I am. Of course I am. She makes me look a bit pathetic though. I haven’t exactly done much for the world.

INTERVIEWER:

I’m sure people would disagree, How long have you had this gene?

MISSY:

It goes back generations. I’m very lucky. (pauses and looks down) Very grateful.

5. INT. INTERVIEW ROOM.

YADLER is sitting on the chair.

YADLER:

She thought I was joking when I told her. As you can probably tell, I’m not a man who jokes very often, so the fact she thought I was shows how serious the situation was.

INTERVIEWER:

And you were divorced?

YADLER:

Of course we were. Not many people can get past something like that.

INTERVIEWER;

Were you disappointed she didn’t believe in you?

YADLER:

Not at all. I don’t blame her. But I couldn’t hide it any longer. It wasn’t honest. She just thought I never showed her a mark out of modesty. She never dreamed I didn’t have one. 

INTERVIEWER:

Can you show us?

YADLER:

Sure.

YADLER rolls up his sleeve and twists his forearm back and forth, as if something is supposed to be there. 

YADLER:

No one can get past that.
6. INT. INTERVIEW ROOM. 

LEGGO is sitting on the stall.

LEGGO:

He wore this long coat like he was trying to hide something underneath. And a top hat so he would look quirky. He also had this stupid little beard that made him look like a lanky Father Christmas.

INTERVIEWER:

What was your first impression?

LEGGO:

Oh he was a pretentious little prick. All high and mighty. The kind of person who takes everything as a fucking metaphor. Like most people look at a leaf and see a leaf and he sees a metaphor for the internal patriarchy of the British Government planted by NASA. 

INTERVIEWER:

What happened?

LEGGO:

Well I tried to sell him drugs. He refused of course. Probably because it wasn’t organic. 

INTERVIEWER:

And after that?

LEGGO:

What always bloody happens? I fell in love with the fucker. 
7. INT. INTERVIEW ROOM. 

ANFERNY and THREEK are arriving on the same set. THREEK is helping ANFERNY onto one of the stalls.

THREEK:

How’s that?

ANFERNY:

Very good. Thank you.

THREEK:

Are you sure you are okay to do this?

ANFERNY:

Yes, yes. I’m fine. 

THREEK (To INTERVIEWER):

He doesn’t have to answer anything he doesn’t want to, okay?

INTERVIEWER:

Of course.

THREEK: (to ANFERNY)

Make sure you don’t tell them too much. 

THREEK puts a hand on ANFERNY’S shoulder.

ANFERNY:

Don’t.

THREEK:
(removing hand)

Sorry.

There is an awkward silence. 

8. INT. INTERVIEW ROOM.

EUIVA is back.

EUIVA:

I’ll know when its time. It’s not quite yet. I’m not faded completely yet, I’m just a little transparent. That’s why I’m doing this.

INTERVIEWER:

So you’re going to be completely honest with us?

EUIVA:

Well I don’t know about that. There are still a few secrets I’d like to hold inside me. But ill do my best.

INTERVIEWER:

Imagine we’re coming into the world for the first time, what would you tell us?

EUIVA:
(slowly)

I would tell you how quiet it is when you feel lonely, but how when you just want a moment of peace, the sounds fall so hard.

INTERVIEWER:
What about the people?

EUIVA:

Oh I could describe the people all day. Being in the state I’m in means you live precariously through others. And the lives I’ve lead have been extraordinary.

INTERVIEW:

Could you share one with us?

EUIVA looks at the camera and smiles. 

9. INT. INTERVIEW ROOM. 

ANFERNY and THREEK. 

ANFERNY:

That’s Anferny. A-N-F-E-R-N-Y. Primary Anferny. 

THREEK:
(correcting him)

Father Anferny.

INTERVIEWER:

So you are a man of faith then?

ANFERNY:

Of course I am. Not being able to see means you know people in a different way.

THREEK:

He is very clever. He can tell things about people just by the sound of their voice. He can feel them. The goodness inside people.

ANFERNY:

And the bad.

THREEK:
(hesitantly)

Yes. But not a lot of people are bad.

ANFERNY:

Some are. 

THREEK:

Are they? 

ANFERNY:

I-I don’t know. I mean, no. No. 

INTERVIEWER:

So what made you come here today?

ANFERNY:

I didn’t want to. I don’t trust others very easily.

THREEK:

This is good though. You know why.

ANFERNY:

I suppose. 

INTERVIEWER:

So tell us what it was like?

THREEK:

Before it happened I didn’t know Anferny at all. We were very different people.

INTERVIEWER:

What was your life like Anferny?

ANFERNY:

I was raised in an extremely strict home. I like order and for there to always be a routine so I didn’t mind the restrictions.

INTERVIEWER:

What sort of restrictions?

ANFERNY:

My parents were devoted Primaries. They believed in the purity of genetics. For them, certain people didn’t exist. 

INTERVIEWER:

Anyone who wasn’t a primary?

ANFERNY:

Was a traitor. 

INTERVIEWER:

Do you have those views?

ANFERNY:

I don’t know.

THREEK:

He doesn’t. Not anymore. 

ANFERNY: 

I used to. I am not proud of what I have done. We were very keen on destroying those who were not like us. I was angry. And violent. 

INTERVIEWER:

Did anyone stop you?

ANFERNY: 

No. I was pardoned because of my family’s position. 

INTERVIEWER:

So what happened in the end?

ANFERNY:

It turned out I wasn’t quite who my parents thought I was. I was mostly Primary. But there was hints of something else. 

INTERVIEWER:

They thought you were mixed?

ANFERNY:

Possibly. No one could no for sure as it was very dull. 

THREEK:

There isn’t anything wrong with it, is there?

ANFERNY:

No. There isn’t. But my family didn’t quite see it that way.

INTERVIEWER:

What happened?

ANFERNY points to his glasses.

ANFERNY:

They thought I had been infected. That I had seen a Purple in the street and somehow picked up their traits. As if that was even possible. So they made sure I would never see anything. Ever again. 

ANFERNY turns away. THREEK touches his arm. He shakes it off and flinches away.

THREEK:

They burnt him. 
ANFERNY:

You’ve done me now right? It’s Threek’s turn.

INTERVIEWER:

What about you Threek? What led you to meet Euiva?

THREEK:

It was about twenty years ago. I was at the hospital visiting my mother.

ANFERNY:

She had a nice family. I’ve met them. Nice people.

THREEK:

(smiling)

Anferny likes my parents a lot. They were very kind to him when we first met. He likes them even thought they’re not Primaries. Anyway. My mother was sick, she had a horrible virus and I had got lost trying to find my way back from the gift shop. 

The corner of the screen transforms to show snapshots of the moment. You see the back of THREEK’s head walking down a corridor.

THREEK:

I had never experienced sickness before. I was very protected growing up and had been extremely lucky. No one in my family had ever died and I hadn’t even been to a hospital before. That’s when I met Euiva.

INTERVIEWER:

What was she doing there?

THREEK:

Volunteering. She was carrying lots of folders in her arms and that’s when I bumped into her.

In the corner you see EUIVA walking with the folders, all colourful and bright. 

THREEK:
Euiva found me, walking down the corridor on the verge of tears, looking around like a little girl. She took me to the first floor and sat with my mum and me for a while.
In the corner you see EUIVA with her arm around THREEK who is in black and white. 

ANFERNY:

I was there when Threek was.

INTERVIEWER:

In the hospital?

ANFERNY:

Yes. This was just after I had lost my sight. I was desperately lonely and did not have faith.

THREEK:

He was in the bed opposite weren’t you?

ANFERNY:

I could hear the talking from the bed opposite and was curious. 

In the corner you see ANFERNY lying on a pillow, his eyes covered in a bandage but his ear visible. 

ANFERNY:

Suddenly I felt someone grab my hand and it was Threek. It made me jump.

In the corner you see THREEK leaning over the camera, as if it is ANFERNY.

ANFERNY:

Apparently the kind lady had asked if she would give me some flowers for my table from her. 

THREEK:

It was Euiva. We were talking and then when I left she told me they were always looking for volunteers at the hospital and if I was interested I should give it a go. 
She convinced me I would be good at it.

ANFERNY:

And you are. It was like she knew. 

INTERVIEWER:

Knew what?

ANFERNY:

What I needed.

THREEK looks at ANFERNY in surprise and joy. He has obviously never said anything like this before.

THREEK:

I stayed friends with her for a while and realized what she was. She had given me the path to reality that I needed.

ANFERNY:

And helped me try and become..not my family.

INTERVIEWER:

What do you think you would say to her? If you could see her now. 

The screen jolts a little and THREEK starts laughing. Suddenly her voice is echoing and the background changes to the street. 

INTERVIEWER:

Threek? Are you okay?

The screen jolts back. 

THREEK:

I would say thank you.

ANFERNY:

And you’ve done so much. 
10. INT. INTERVIEW ROOM. SAME DAY.


LEGGO:

I’m gay.

INTERVIEWER:

Are you married?

LEGGO:

No.

INTERVIEWER:

Are you in a relationship?

LEGGO:

(hesitating, looking offstage)

Yes. Although apparently he is imaginary.

OFFSTAGE POP:

Say I’m a celebrity and you can’t say my name.

LEGGO laughs

LEGGO:

Well I do attract them. Okay then (turns to the camera and feigns a serious face)  I cannot reveal the identity of my secret lover because he is a super secret-

OFFSTAGE POP:

Handsome!

LEGGO:

-DEVILISHLY delicious celebrity. 

OFFSTAGE POP:

I hate you so much.

BOTH laugh.

INTERVIEWER:

Why don’t you come on?

LEGGO:

He won’t. He’s too shy. 

POP:

I’m not shy! I just don’t believe in the focus of the interview, the etiquette alone-

LEGGO:

Shut up, its for Euiva!

A moment of silence and footsteps. POP appears on screen and sits next to LEGGO. 

POP:
(grumpily)

Happy now? 

LEGGO:

You’re a bundle of fun you are.

INTERVIEWER:

So. Tell us your story.

POP:

Where do we start? (looks at LEGGO) Like, from the park or..?

LEGGO:

Yeah I think so. 

INTERVIEWER:

How did you meet her?

LEGGO:

That was a seriously bad day.

POP:

Yeah. I’d been beaten up. Caught in green territory.

INTERVIEWER:

Really? 

POP:

(nods)

My face was all bruised and I had an incredibly puffy lip. Leggo had to clean me up a bit when he first saw me. 

LEGGO:

Yeah.

In the corner of the screen you see a snapshot of the moment. LEGGO is dabbing at POP’s bruised eye. They are both in black and white. 

POP:

We’d only been going out a few months. And it had been horrible.

LEGGO:

Cheers.

POP:

You know what I mean! We didn’t want to tell anyone. 

LEGGO:

Yeah and we’d been meeting in secret everywhere like couples in romantic movies.

POP:

Only it wasn’t romantic at all. It was us flinching every time someone walked past us when we were in the woods at three in the morning and worrying our parents wouldn’t believe our bullshit excuses. 

LEGGO:

It was in the park. And we were pretty much about to break up weren’t we?

POP:

I think so. We talked and decided it wasn’t worth the trouble. 

The screen in the corner comes on again. We see LEGGO and POP holding hands.

INTERVIEWER:

Was this when it happened?

LEGGO:

(nods)

It was really dark and we were sitting on the swings. Then we heard footsteps.

POP:

She was like dragging a trolley as well. And whistling.

In the corner you see the wheels of a trolley and EUIVA’s feet walking along. You also faintly here the sounds of whistling, as if LEGGO and POP are literally re-living it. 

LEGGO:

We stayed where we were, hoping she wouldn’t see.

POP:

But she just walked up to us, bold as brass.

INTERVIEWER:

What did she say? Give us all the details.

LEGGO:

(smiling)

She told us she had lots of sweets that she couldn’t finish. Asked us if we could give her a hand. 

POP:

They were lemon bon-bon’s actually.

LEGGO looks at POP with disdain and slight amusement.

POP:

What? They want all the details.

LEGGO:

Of course. Anyway, we were in a state of shock. Like, she knew what we were.

POP:

Our arms weren’t covered at all, the marks were just on show.

LEGGO:

We thought maybe she was blind.

POP:

Or mad. She sat down next to us on the other swing and just started chatting.

INTERVIEWER:

You didn’t know who she was?

LEGGO:

Not a clue. She just talked to us and asked us why we were out so late. We decided to break the news to her in case she hadn’t seen or something. 

POP:

We told her we were different. Showed her our marks. 

We see in the corner of the screen two forearms together. One arm has a green square just above the wrist and the other has a red one. 

INTERVIEWER:

How did she react?

POP:

She didn’t care. 

LEGGO:

She just said we made a lovely couple. And asked whether Pop loved me.

POP:

I told her I did. (looks at LEGGO) think that was sort of when I realized it too.

LEGGO:

Then she gave us a few more sweets, told us to take care and walked off. 

INTERVIEWER:

When did you realize?

POP:

A few minutes after. I just felt better.

LEGGO:

I didn’t know what was going on with him. But suddenly Mr Cynical wanted to give it another shot. Later on we saw.

INTERVIEWER:

Can we see?

LEGGO and POP extend their arms. They both have the same colour in their squares, yellow.

LEGGO:

We didn’t sneak around anymore, and we kinda realized this was who we were meant to be.

POP:

We mixed together.

LEGGO and POP kiss gently.

INTERVIEWER:

What would you say to her, if you could see her now?

LEGGO:

We would say you’re amazing.

The interview room shifts slightly and this time the voices sound different, as if they are echoing from a different place. 

POP:

And you did so much. 

Room changes back. POP holds LEGGO’s hand and suddenly it is as if they are being looked at from afar, out of EUIVA’s window. 

11. INT. INTERVIEW ROOM. SAME DAY.

YADLER. 

INTERVIEWER:

So are we right in thinking your experience was just a snapshot?

YADLER:

Yeah. It was simple and small. And yet it couldn’t have been more significant for me. 

INTERVIEWER:

So what exactly do you do in everyday life? Do you have a job?

YADLER:

Not now I don’t. I used to tell everyone I was Blue. 

INTERVIEWER:

Why?

YADLER:

Because its what I am.

INTERVIEWER:

How is that possible?

YADLER:

Maybe I don’t need a mark on my arm to tell me what I am.

INTERVIEWER:

I imagine its been hard for you.

YADLER:

Only since I stopped pretending.

INTERVIEWER:

How did that come about?

YADLER:

Well believe it or not, I used to have a wife. Her name was Amy. 

INTERVIEWER:

And Amy knew…?

YADLER:

Of course not. But I was an idiot. I thought that once you got married things that used to matter stopped mattering. I told myself I would tell her eventually, and by that point she wouldn’t care because it wouldn’t change who I was. I was an idiot.

INTERVIEWER:

Do you regret it?

YADLER:

Yes. I do. 

INTERVIEWER:

Even though now you’re honest.

YADLER;

Yeah but I’m also divorced, mad and alone. 

INTERVIEWER:

So what did Euiva do to you then? She obviously couldn’t have given you anything.

YADLER:

No, you’re right. She didn’t give me a colour. But she gave me my son.

INTERVIEWER:

Tell us what happened.

YADLER:

Well it turned out, despite Amy divorcing me and getting the posion out of her life, there was one thing she could not control. I had given her a child.

INTERVIEWER:

I don’t want to be undelicate, but couldn’t she have aborted it?

YADLER:

She could have done. It’s her body and she would have had my full support. She could have had anything from me. But she decided not to. 

INTERVIEWER:

Why not?

YADLER:

Well, it could be many reasons. Maybe she just couldn’t do it. A fool would say that maybe she still loved me enough to preserve something beautiful between us.

INTERVIEWER:

Are you a fool?

YADLER:

Oh yes. It’s my best quality. 

INTERVIEWER:

So she kept the baby?

YADLER:

Yes. But there was a condition. She wanted this baby to have nothing to do with me. To protect it. She didn’t even tell me she was pregnant. But she told Euiva.

INTERVIEWER:

Why Euiva?

YADLER:

She was one of my wife’s close friends. She has always been lovely to me, and when Amy and me split she didn’t avoid my gaze in the street or call me names. That was enough for me to like her a lot. Anyway Amy had made up her mind, and she was about to deliver the baby. Euiva was with her

In the corner, EUIVA is holding the hand of AMY. She is talking to her and stroking her hair.

YADLER;
 Apparently as Amy was crying, Euiva knew there was something she could do.

INTERVIEWER:

What was it?

YADLER;

She called me.

In the corner you see EUIVA down the phone. The colour from her arm is flowing into the phone. 

YADLER;

 And I came. I saw my son being born through the window and even held my wife’s hand when she was too sleepy to understand the consequences. It was the best thing ever.

In the corner you see ANFERNY holding a baby. Both him and the baby have EUIVA’S colour flowing around them.

INTERVIEWER:

Have you seen your son since?

YADLER: 

(smiling)

Yes. Euiva convinced Amy to let me see him once a week. My son is the best thing in my life.

INTERVIEWER;

So it was a little thing that Euiva did. 

YADLER:

But so big. She gave me more colour in my life than any mark. 

INTERVIEWER:

So what would you want to say to her? 

YADLER:

Thank you.

The screen shifts and cuts to the image of a newspaper coming through a dark letterbox in the real world. It cuts back to YADLER.

YADLER:

You did so much.

12. INT. INTERVIEW ROOM. SAME DAY

MISSY is examining the camera.

MISSY:

You’ve got an amazing piece of kit here

INTERVIEWER:

Thanks

MISSY:

(reaching out to the buttons on the lens)

I hope you don’t mind me touching. I find it so amazing.

INTERVIEWER:

Ever wanted to be behind one?

MISSY’S face lights up and she disappears from view. You see the camera zoom in and out and the focus go and MISSY laughing.

MISSY:

This is so fun!

INTERVIEWER:

Have you never used a camera before?

MISSY:

(mocking)

My mum always said why would I need to use a camera when I’m always going to be in front of it.

MISSY dances playfully in front of the camera and takes her seat on the stool again. 
INTERVIEWER:

So firstly, tell us about what it was like before you were..you?

MISSY:

I just hated it. Everything. The cameras, the noise. The lights were just too bright. I wasn’t.

INTERVIEWER:

You weren’t bright?

MISSY:

I wasn’t anything. I was the mysterious daughter of an extraordinary woman. Everyone expected me to be as colourful as she was. 

INTERVIEWER:

Why did you feel this way?

MISSY:

Well, I guess I was scared. I wanted to be able to shine like she did, but the pressure felt too much.

INTERVIEWER:

So tell the story then. How everything changed.

MISSY:

It was around a year ago. My mother was going to the premiere of her movie, ‘Red Rain.’ She had somehow convinced me to come. Said It was finally time I embraced who I was. I was all dressed up, and sitting in the car. My mother got out, and everything flashed.

In the corner of the screen you start to see remnants of the story visually. The corner starts to flicker brightly, replicating the flash of a camera. 

MISSY:

And I felt this surge of panic. I got out the other door of the car and snuck round the side of the building. 

In the corner you see the flow of red material and feet running on the ground.

	MISSY:

So there I was. Sitting on the pavement of an alleyway in a red dress. Frozen. 

A close up in the corner of MISSY’s face. She is in black and white and the collar of her dress is red. A snapshot of the moment.

MISSY:

Then she came. 

INTERVIEWER:

What was your first impression? Did you know what she was when you first saw her?

MISSY:

No I didn’t actually. She was just a sweet lady. Clever too. She saw my dress and saw where I had come from. It didn’t take her long to work it out.

INTERVIEWER:

What happened next?

MISSY:

She held out her hand. 

Another snapshot. A close up of EUIVA’s hand outstretching.

MISSY:

I told her I couldn’t go there. 

INTERVIEWER:

Why couldn’t you?

MISSY speaks, and her counterpart in the corner also speaks with her.

MISSY:

Because I’m too good at running away. 

INTERVIEWER:

What did she say?

MISSY:

(smiling)

She told me to keep running then. But she told me to try running away from sitting in alleyway rather than from something amazing. 

INTERVIEW:

What did you do?

MISSY:

I grabbed her hand. 

In the corner you see MISSY grab EUIVA’s hand. A red colour flows from EUIVA’s hand into MISSY’s and suddenly she is in colour. 

INTERVIEWER:

How did it feel?

MISSY: 

It didn’t feel like anything at first. She grabbed me and pushed me and I ran like she said. I got back on the carpet and started the rest of my life. It took a while, but I eventually realized what had happened; what she had given me. It was a ten second encounter. 

INTERVIEWER:

Pretty amazing. Look at you now.

MISSY:

I know. 

INTERVIEWER:

What would you say to her now, if you had the chance?

MISSY:

Just thank you. 

MISSY leans towards the camera and the tone has changed. It is as if she is talking directly to EUIVA in the real world.

MISSY:

You did so much. 

The focus shakes. We see a bit of the background of EUIVA’s lounge behind MISSY, including the patterned wallpaper and window with lace curtains. It then changes back into the INTERVIEW setting.

INTERVIEWER:

Thank you Missy. 

MISSY gets up to go and leaves the chair empty. We then see her grabbing her coat and walking across the set. She fades into the street from the real world out of EUIVA’s window but remains red, as if that colour has stained her. 


13. INT. INTERVIEW ROOM. SAME DAY.


INTERVIEWER:

Have you ever been in love?

EUIVA:

Of course. But I fall in love everyday. I fall in love with people I don’t know and places I’ve never seen. My heart is always open.

INTERVIEWER:

Sounds like a good life.

EUIVA:

It is. But it also lets everything else in as well. Love is bright, but it can be forced to fade away. Just like me

INTERVIEWER:
Like you?

EUIVA:

Like me. And I would rather fade away with love. Than live in cruelty and fear.

INTERVIEWER:

So, finally, again for the camera, can you state your name and colour?

EUIVA:

I’m Euiva Pallor. I’m a Grey. I’m black and white in a rainbow world.

Euiva starts coughing suddenly.

INTERVIEWER:

Miss Pallor?

CUTS TO LEGGO AND POP

LEGGO:

Thank you

POP:

You did so much

LEGGO AND POP FADE OUT. CUT TO MISSY.

MISSY:

So much.

MISSY FADES OUT. CUT TO YADLER.

YADLER:

Thank you.

YADLER FADES OUT. CUT TO ANFERNY AND THREEK.

ANFERNY:

So much.

THREEK:

You did so much. 

THREEK takes ANFERNY’s hand and they both smile. ANFERNY AND THREEK FADE AWAY.

The ticking starts again over the black screen. There is the faint sound of coughing with the same mantelpiece photos. Then it cuts back to the INTERVIEW. EUIVA is looking very emotional, but happy.


INTERVIEWER:

Thank you Euiva

EUIVA:

You’re welcome. And there’s another one, story about-

INTERVIEWER:

It sounds amazing, but I’m afraid we’re out of time. 

EUIVA:

(a little panicked)

But I have so much more to tell you! There was the time my father, who used to give me a balloon every time I did something right.

INTERVIEWER:

It’s the end of the interview Euiva

EUIVA:

And Jon! Jon who was my first love, who died-

INTERVIEWER:

(to cameraman)

CUT! That’s a wrap everybody.

EUIVA:
(crying and screaming)

Please! Please don’t turn the cameras off! Please-

14. INT. EUIVA’s HOUSE. MORNING

Screen goes blank for a minute. Then reality slowly fades in. There is a room shifting into focus. It is EUIVA’s house in the real world with period furniture and dull colours. There are lots of black and white photos in frames on the mantelpiece. EUIVA is standing looking out the window. You see on the mantelpiece there is also a lot of prescription pain medication. 

EUIVA:
(mumbling to herself)

Thank you. You did so much.

EUIVA looks around on the street and sees all the people from the INTERVIEW going about their everyday lives.  ANFERNY is talking to THREEK and THREEK is laughing, MISSY is on the phone, YADLER is taking out his bins. POP and LEGGO are riding their bikes. She observes them sadly and then goes back to sitting in her chair. She slowly fades to black and white.

END OF FILM. 
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